Akt w sztuce francuskiej XIX wieku. Wskazowki bibliograficzne
w ukladzie przedmiotowym (wersja z 12 X 2021)

W wykazie uwzgledniono gtownie pozycje dostgpne w Krakowie stacjonarnie lub online
(zsieci UJ), w tym wykorzystane do wyktadu. Bibliografia jest selektywna; pominigto

zwlaszcza wiele monografii artystow.
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47 MB)
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1992 (BJ, JStor)
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(=Akten des 21. Internationalen Kongresses
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crisis in representation, “Art History” 16,
1993

Abigail Solomon-Godeau, Male trouble: a
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Laurence des Cars et al., Gustave Courbet.
Galeries nationales du Grand Palais, Paris
2007 (IHS)

Steven Z. Levine, Courbet, Bronzino, and
blasphemy, “New Literary History” 22,
1991 (BJ, JStor)
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Paris 1996

Sarah Faunce, Courbet's Concept of
Realism: The Battle for the Earth, w: A.
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»Art History” 23, 2000 (Odaliska Ingresa
wobec Olimpii Maneta: opinie ok. 1905-

1907) (online)

Paul Hayes Tucker (ed.), Manet's « Le
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danie na trawie” Edouarda Maneta w
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Pochwata malarstwa. Studia z historii i

teorii sztuki, Gdansk 2000

Peter Brooks, Le corps-récit, ou Nana enfin
dévoilée, « Romantisme » 63, 1989 (BJ,
online)

Eunice Lipton, Looking into Degas:
Uneasy Images of Women and Modern Life,
Berkeley and Los Angeles 1986

Norma Broude, Edgar Degas and French
feminism, ca. 1880: “The young Spartans”,
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the brothel monotypes, and the bathers re- images of desire, erotic watercolors and
visited, “Art Bulletin” 70, 1988 (IHS, cut-outs, London 2001 (ASP)
JStor)
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Anthea Callen, The Body and Difference.
Anatomy training at the Ecole des Beaux-
Arts in Paris in the later nineteenth

R. Kendall, G. Pollock, Dealing with
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John House, Renoir's “Baigneuses” of century, “Art History” 20, 1997 (online)
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York 1981 (IHS) Elmar Stolpe, Sexualitdt im Salon: zur
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akademischen Kunst des 19. Jahr-
hunderts, ,,Jahrbuch des Zentralinstituts fiir
Kunstgeschichte®, 1989-1990

Marjorie Munsterberg, Naked or nude? a
battle among French critics of the mid-
nineteenth century, “Arts Magazine” 62,
1988 (online)

Jennifer L. Shaw, The Figure of Venus:
Rhetoric of the Ideal and the Salon of

Jean-Christophe Abramovici, Voir le nu
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Dominique Massonaud (éd.), Le Nu

Dena Goodman, Pigalle's Voltaire nu.: The
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Muse: Auguste Clésinger's “Femme piquée
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French Studies™ 35, 2006 (JStor)
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Beatrice Farwell (et al.), The Cult of
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Media Explosion, Santa Barbara 1977
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David Scott, Ecrire le nu: la transposition
de l'image érotique dans la poésie
frangaise au XIX® siecle, « Romantisme »
63, 1989 (BJ, online)
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Thomas B. Hess and Linda Nochlin,
Woman as Sex Object. Studies in Erotic
Art, 1730-1970, New York 1972 (Art News
Annual, 38)

The Goddess and the Slave: Women in
nineteenth-century art. Hammer Galleries,
New York 1977

J. P. Aron, Misérable et glorieuse, la femme
au XIX¢ siecle, Paris 1980

Bram Dijkstra, Idols of Perversity.
Fantasies of feminine evil in fin-de-siecle
culture, New York — Oxford 1986

Michele Haddad, La divine et l'impure. Le
nu au XIX¢, Paris 1990

Jean-David Jumeau-Lafond, De la femme-
animal a l'animalité de l'art : figures de la
matiere au temps du Symbolisme, « Revue
d'esthétique » 40, 2001
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in Western Painting, 1830-1908,
Cambridge University Press, 1990 (IHS?)
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Karen L. Carter, Unfit for Public Display:
Female Sexuality and the Censorship of
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Popular Visual Culture” §, 2010, nr 2
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Effect of Manipulating the Waist-to-Hip
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